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CONDITIONS  OF  SALE 


1.  All  bids  to  be  pi;r  lot  as  numbered  in  the  Catalogue. 

2.  The  highest  bidder  to  be  the  buyer;  in  all  cases  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the  good  faith 
of  all  claims  and  his  decision  shall  be  final.  He  also  reserves  the  right  to  reject 
any  fractional  or  nominal  bid  which,  in  his  judgment,  may  delay  or  injuriously 
affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash  pay- 
ments on  account  as  may  be  required,  in  default  of  which,  the  lots  purchased 
to  be  immediately  resold. 

4.  The  lots  to  be  taken  away  at  the  buyer’s  expense  and  risk  within 
twenty-four  hours  from  the  conclusion  of  the  sale,  and  the  remainder  of  the 
purchase  money  to  be  absolutely  paid  on  or  before  delivery,  in  default  of  which, 
the  Metropolitan  Art  Association  will  not  be  responsible  if  the  lot  or  lots  be 
lost,  stolen,  damaged  or  destroyed,  but  they  will  be  left  at  the  sole  risk  of  the 
purchaser,  and  subject  to  storage  charges. 

5.  To  prevent  inaccuracy  in  delivery  and  inconvenience  in  the  settlement 
of  purchases,  no  lot  will  be  delivered  during  the  sale. 

6.  All  lots  will  be  exposed  for  public  exhibition  in  The  Anderson  Galleries 
before  the  date  of  sale,  for  examination  by  intending  purchasers,  and  the  Metro- 
politan Art  Association  will  not  be  responsible  for  the  correctness  of  the  descrip- 
tion, authenticity,  genuineness,  or  for  any  defect  or  fault  in  or  concerning  any 
lot,  and  makes  no  warranty  whatever,  but  will  sell  each  lot  exactly  as  it  is, 
without  recourse.  But  upon  receiving  before  the  date  of  sale,  expert  opinion 
in  writing  that  any  lot  is  not  as  represented,  the  Metropolitan  Art  Association 
will  use  every  effort  to  furnish  proof  to  the  contrary,  and  in  default  of  such 
proof  the  lot  will  be  sold  subject  to  the  declaration  of  the  aforesaid  expert,  he 
being  liable  to  the  owner  or  owners  thereof,  for  damage  or  injury  occasioned 
by  such  declaration. 

7.  Terms  Cash.  Upon  failure  to  comply  with  the  above  conditions  any 
sum  deposited  as  part  payment  shall  be  forfeited,  and  all  such  lots  as  remain 
uncleared  after  twenty-four  hours  from  the  conclusion  of  the  sale  will  be  resold 
by  either  private  of  public  sale  at  such  time  as  the  Metropolitan  Art  Association 
shall  determine,  without  further  notice,  and  if  any  deficiency  arises  from  such 
resale,  it  shall  be  made  good  by  the  defaulter  at  this  sale  together  with  all  the 
expenses  incurred  thereby.  I his  condition  shall  be  without  prejudice  to  the 
right  of  the  Metropolitan  Art  Association  to  enforce  the  contract  with  the  buyer, 
without  such  resale. 

I he  Metropolitan  Art  Association  will  afford  every  facility  for  the  employ- 
ment of  carriers  and  packers  by  the  purchasers,  but  will  not  be  responsible 
for  any  damage  arising  from  the  acts  of  such  carriers  and  packers. 

Priced  Copy  of  this  Catalogue,  $1.50. 
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Hispano-Moresque  Majolica,  Sevres,  etc “ 23-  39 

Antique  Laces — English,  Flemish,  Spanish,  etc “ 40-  69 

Ancient  Carvings,  Furniture  and  Brass “ 70-100 

Ecclesiastical  Embroideries,  Draperies,  etc “ 101-143 

Friday  Afternoon,  February  19,  1915,  at  2:30  o’clock  Lots  144—284 

Antique  Italian  and  Spanish  Jewelry,  in  Rock  Crystal, 

Enamel  and  Gold Nos.  144-172 

Ancient  Manuscripts “ 173-176 

Ecclesiastical  Embroideries,  Velvets  and  other  I extiles.  . . “ 177-222 

Limoges  Enamels  and  Ancient  Wood  and  Ivory  Carvings.  . “ 223-259 

Coffers,  Cabinets,  Chairs  and  Retahles “ 260-284 

Friday  Evening,  February  19,  1915,  at  8:15  o’clock  Lots  285—309 

Paintings:  Flemish  and  Spanish  Primitives Nos.  285-305 

Painting  by  Alexander  Cimabue  (1240-1302) No.  306 

Painting  by  El  Greco  (1548-1625) “ 307 

Triptych,  by  the  “Master  of  Frankfort  ” “ 308 

Painting,  by  Goya  (1746-1828) “ 309 


No.  306.  THE  MADONNA  AND  CHILD 
By  Cimabue 


NOTE 


For  many  years  the  establishments  ot  M.  Emile  Pares, 
in  Paris  and  Madrid,  have  been  the  resort  ot  connoisseurs 
from  all  parts  of  the  world.  There  collectors,  dealers, 
amateurs  and  agents  of  Museums  gathered  to  compete 
with  each  other  for  the  treasures  which  he  continually 
brought  together  for  their  instruction  and  delight,  and 
thence  many  rare  works  have  gone  forth  to  find  a resting 
place  in  such  gatherings  as  the  great  Morgan  Collections, 
or  in  the  Museum  of  Fine  Arts  at  Boston;  or  the  artistic 
homes  scattered  throughout  this  country. 

1 he  situation  in  Europe  has  changed  things  and  trans- 
formed New  York  into  the  great  art  mart  of  the  world,  to 
which  all  things  are  now  brought.  The  Collection  here 
shown  has  been  selected  from  his  treasures  by  M.  Pares 
himself,  with  a view  to  securing  a wide  variety  and  to 
maintaining  a high  artistic  level.  Every  object  is  guar- 
anteed as  to  its  genuine  character,  and  the  assembly  in 
its  entirety  has  the  retrospective  character  of  a well-chosen 
private  museum. 


Collection  of  Retrospective  Art 

From  the  XII  to  the  XVI 1 1 Centuries 

The  authenticity  of  each  and  every  article  in 
this  Catalogue  and  its  genuine  character  as  an 
original  and  as  described  in  these  pages  is 
guaranteed  by  M.  Emile  Pares,  the  owner, 
whose  knowledge  and  judgment  of  antique 
art  objects  are  unquestioned  by  the  collectors, 
dealers  and  amateurs  ot  the  world.  Every 
article  is  offered  without  restoration  of  any 
kind  whatsoever. 


FIRST  SESSION 

Thursday  Afternoon,  February  18,  1915,  at  2:30  o’clock 


French  and  Spanish  Fans,  Dresden  and  Sevres  Porcelain, 
Talavera  and  Hispano-Moresque  Majolica,  Italian, 
Spanish  and  Flemish  Laces,  Clocks,  Braziers, 
Torcheres,  Columns,  Armchairs,  Marble 
Vases,  Embroideries,  Vestments, 

Brocades  and  Damasks 


French  and  Spanish  Fans  of  the  XVIII  Century 

1 ANTIQUE  SPANISH  FAN  OF  THE  PERIOD  OF  ISABELLA  II. 

With  mother-of-pearl  sticks  pierced  and  overlaid  with  gilt 
figures,  swanskin  mount  printed  with  fete  champetre  and  colored. 

2 SPANISH  LOUIS  PHILIPPE  LAN. 

With  sticks  of  mother-of-pearl  pierced  and  gilded,  mount  painted. 

3 ANTIQUE  ENGLISH  FAN  OF  THE  XVIII  CENTURY. 

With  ivory  sticks  pierced,  swanskin  mount  printed  and  colored. 

4 SPANISH  LOUIS  PHILIPPE  FAN. 

With  sticks  of  mother-of-pearl  pierced  and  gilded,  paper  mount 
printed  and  colored. 

5 FRENCH  FIRST  EMPIRE  FAN. 

With  sticks  pierced  and  gilded,  swanskin  mount  printed  and 
colored;  the  guard  sticks  of  bronze  with  relief  cisele  decoration 
studded  with  brilliants. 


6 


ENGLISH  FIRST  EMPIRE  FAN. 

With  ivory  sticks  pierced  and  carved,  swanskin  mount  printed 
and  colored. 


7 FRENCH  FIRST  EMPIRE  FAN. 

With  bronze  sticks  pierced,  paper  mount  printed  and  colored; 
the  guard  sticks  of  bronze  with  relief  cisele  decoration  studded 
with  jewels. 

8 ANTIQUE  LOUIS  XV  FRENCH  FAN. 

With  ivory  sticks  pierced,  engraved  and  gilded,  swanskin  mount 
printed  and  colored. 


9  FRENCH  FIRST  EMPIRE  FAN. 

With  ivory  sticks  pierced  and  painted  with  flowers,  swanskin 
mount  printed  and  colored. 

(Damaged.) 

10  ANTIQUE  LOUIS  XV  FRENCH  FAN. 

With  ivorv  sticks  pierced  and  painted  with  medallions  and 
scrolls,  swanskin  mount  painted  with  musical  figures  in  a land- 
scape. 

11  ANTIQUE  LOUIS  XVI  FRENCH  FAN. 

With  mother-of-pearl  sticks  pierced  and  gilded,  swanskin  mount 
printed  and  colored. 

(Damaged.) 

12  ANTIQUE  SPANISH  FAN  OF  THE  PERIOD  OF  ISABELLA  II. 

With  ivory  sticks  carved,  silk  mount  painted  and  embroidered 
with  spangles. 

13  ANTIQUE  SMALL  LOUIS  XV  FRENCH  FAN. 

With  ivory  sticks,  pierced  and  gilded,  swanskin  mount  painted 
with  fete  champetre. 
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H 

ANTIQUE  LOUIS  XV  FRENCH  FAN. 

With  ivory  sticks,  pierced,  painted  and  gilded,  swanskin  mount 
painted  with  fete  champetre. 

15 

ANTIQUE  LOUIS  XV  FRENCH  FAN. 

/o- 

With  ivory  sticks  pierced  and  painted,  swanskin  mount  painted 
with  a landscape. 

16 

ANTIQUE  SMALL  LOUIS  XV  FRENCH  FAN. 

With  sticks  of  ivory  and  pearl  engraved  and  gilded,  swTanskin 
mount  painted  with  pastoral  scenes. 

17 

ANTIQUE  LOUIS  XV  FRENCH  FAN. 

VO  J 

With  ivory  sticks  pierced  and  engraved  with  medallions,  swanskin 
mount  painted  with  an  Autumn  scene. 

(Damaged.) 

18 

ANTIQUE  LOUIS  XV  FRENCH  FAN. 

With  ivory  sticks  pierced,  swanskin  mount  painted  with  a 
bacchanal. 

19 

ANTIQUE  LOUIS  XIV  FRENCH  FAN. 

With  ivory  sticks  pierced  and  gilded,  swanskin  mount  painted 
with  a bacchanal. 

20 

ANTIQUE  LOUIS  XV  SHELL  FAN. 

Ov**-' 

With  sticks  of  blond  shell,  swanskin  mount  stippled  with  a 
pastoral  scene. 

21 

ANTIQUE  LOUIS  XV  FRENCH  FAN. 

VO- 

With  ivory  sticks  pierced,  engraved  and  gilded,  the  swanskin 
mount  painted  with  a pastoral  scene. 

22 

ANTIQUE  LOUIS  XV  FRENCH  FAN. 

With  mother-of-pearl  sticks  pierced,  painted  and  gilded,  swanskin 
mount  painted  with  historic  subject. 

(Damaged.) 

13 


Dresden  and  Sevres  Porcelain,  Talavera  and  Hispano- 

Moresque  Majolica 

23  ANTIQUE  TALAVERA  MAJOLICA  PITCHER  OF  THE  XVII 

CENTURY 

Decorated  with  leaves  and  hands  in  yellow  and  green. 

Height,  8^/2  inches. 

24  ANTIQUE  TALAVERA  MAJOLICA  PITCHER. 

Decorated  with  Bowers  and  a lion  rampant.  Height,  9E2  inches. 
(Lip  chipped.) 

25  ANOTHER  SIMILAR. 

Decorated  with  landscape  and  palm-tree. 

26  ANTIQUE  SPANISH  BRONZE  ALTAR  BELL  OF  THE  XVI 

CENTURY. 

With  relief  decoration,  the  handle  shaped  as  three  Amorini. 

27  ANOTHER  SIMILAR. 

28  ANOTHER  SIMILAR. 

29  ANTIQUE  TALAVERA  MAJOLICA  PITCHER  OF  THE  XVII 

CENTURY. 

With  twisted  handle,  sides  decorated  with  flowers  and  leaves  in 
yellow  and  blue.  Height,  8^/2  inches. 

30  ANTIQUE  TALAVERA  MAJOLICA  PITCHER. 

Decorated  with  a Monastery  coat-of-arms  and  with  colored 
bands.  Height,  41 inches. 

31  ANTIQUE  TALAVERA  MAJOLICA  PITCHER  OF  THE  XVII 

CENTURY. 

With  twisted  handle,  the  sides  decorated  with  coat-of-arms  and 
bands  in  color.  Height,  14  inches. 
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32 


32 

/«-■ 

ANTIQUE  TALAVERA  MAJOLICA  PITCHER  OF  THE  XVII 
CENTURY. 

Decorated  with  landscape  and  horse  and  bands  in  color.  (Cracked.) 

Height , 12  inches. 

33 

/sT- 

ANTIQUE  TALAVERA  MAJOLICA  PITCHER  OF  THE  XVII 
CENTURY. 

With  twisted  handle,  the  sides  decorated  with  character  heads 
and  bands  in  black  and  yellow.  Height,  12  inches. 

34 

ANTIQUE  LOUIS  XVI  DRESDEN  TABLE  JARDINIERE. 

With  fluted  edge,  leaf  handles,  the  sides  decorated  with  sprays 
ol  flowers. 

35 

ANTIQUE  TALAVERA  MAJOLICA  PITCHER  OE  THE  XVII 

CENTURY. 

Decorated  with  landscape  in  blue  and  with  yellow  bands. 

Height,  10  inches. 

36 

ANTIQUE  LOUIS  XVI  DRESDEN  TABLE  JARDINIERE. 

With  fluted  edge,  rose  and  gold  border,  the  sides  decorated  with 
fruits  and  foliage. 

37 

PAIR  OF  ANTIQUE  SEVRES  PORCELAIN  VASES  OF  THE 
XVIII  CENTURY. 

AP>^ 

With  decoration  of  gold  and  silver,  in  black  Lac  du  Chine.  Date 

178°-  Height,  Q inches. 

(See  Illustration.) 

GO 

rn 

ANTIQUE  HISPANO- MORESQUE  PLAQUE  OE  THE  XVI 
CENTURY. 

!h' 

Decorated  in  blue  and  metallic  lustre.  Diameter,  igY2  inches. 

(See  Illustration.) 

39 

ANTIQUE  HISPANO-MORESQUE  PHARMACY  JAR,  OF 
THE  XV  CENTURY. 

With  blue  and  gold  decoration  in  metallic  lustre. 

From  a convent  at  Calatayud,  Spain.  Height,  IO}  o niches. 

(See  Illustration.) 
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No.  38.  ANTIQUE  HISPANO-MORESQUE  PLAQUE 


Spanish,  Italian  and  Flemish  Laces,  Marriage  Communion 
Cloths,  Tabliers  and  Altar  Scarfs 


40.  ANTIQUE  SPANISH  LACE  CHALICE  PALL  OF  THE 
XVII  CENTURY. 

41  ANOTHER  SIMILAR. 

42  ANTIQUE  SPANISH  XVI  CENTURY  MARRIAGE  COM- 

MUNION CLOTH. 

43  ANTIQUE  SPANISH  LACE  ALTAR  FRONT  OF  THE  XVI 

CENTURY. 

The  design  showing  warriors  on  horseback. 

44  ANTIQUE  XVI  CENTURY  MARRIAGE  COMMUNION 

CLOTH. 

Of  1 ace  and  drawn-work. 


45  ANTIQUE  CHALICE  PALL. 

Flemish  lace  of  the  seventeenth  century. 

46  ANTIQUE  XVI  CENTURY  MARRIAGE  COMMUNION 

CLOTH. 

Embroidered  in  blue. 


47  ANTIQUE  XVI  CENTURY  MARRIAGE  COMMUNION 

CLOTH. 

Of  Venetian  guipure  and  embroidery. 

48  ANOTHER  SIMILAR. 

49  ANTIQUE  SMALL  SPANISH  TABLE  COVER  OF  THE  XVI 

CENTURY. 


50  ANTIQUE  SPANISH  MARRIAGE  COMMUNION  CLOTH  OF 
THE  XVI  CENTURY. 

The  design  showing  the  figure  of  David. 


No.  61.  TABI.F.  COVER  OF  VENETIAN  GUIPURE  OF  XVI  CENTURY 


IS 


5i 

ANTIQUE  ITALIAN  LACE  ALTAR  LRONT  OL  THE  XVI 
CENTURY. 

Combined  with  drawn-work.  Length,  5 yards. 

ir  52 

ANTIQUE  SPANISH  LACE  TABLIER  OF  THE  VIRGIN,  OF 
THE  XVI  CENTURY. 

53 

tvY 

ANTIQUE  FLEMISH  LACE  CHALICE  PALL  OF  THE  XVII 
CENTURY. 

54 

ANTIQUE  ENGLISH  POINT  LACE  OF  THE  XVII  CENTURY. 

Length,  yards ; width,  4C2  inches. 

55 

ANTIQUE  FLEMISH  LACE  FLOUNCE  OF  THE  XVII 
CEN1  URY.  Length,  2 yards,  20  inches;  width,  19  inches. 

&<*-  56 

ANOTHER  SIMILAR. 

jP*>  57 

58 

ANOTHER  SIMILAR. 

ANTIQUE  LOUIS  XIV  FLEMISH  LACE  FLOUNCE. 

/<H§'‘ 

The  design  showing  fleurs-de-lys,  scrolls  and  foliage. 

Length,  3 yards,  24.  inches;  width,  24  inches. 
From  a church  at  Toledo. 

59 

ANTIQUE  ENGLISH  LACE  FLOUNCE  OF  THE  TIME  OF 
LOUIS  XIV. 

116- 

F rom  a Cardinal’s  Robe.  1 he  design  showing  shells,  vases  of 
flowers  and  scrolls.  Length,  3 yards,  6 inches;  width,  24  inches. 

Go 

ANTIQUE  FLEMISH  LACE  FLOUNCE. 

From  the  Robe  of  a Cardinal. 

| ^ 

Length,  4 yards,  12  inches;  width,  25  inches. 
From  a church  in  Valencia. 

61 

ANTIQUE  TABLE  SCARF  OF  XVI  CENTURY,  VENETIAN 
GUIPURE. 

Composed  of  net-work  of  squares,  each  of  different  pattern, 
alternating  with  geometrical  designs  of  open  lace-work. 

Length,  72  inches;  width,  5/  inches. 
From  the  Palace  of  the  Bishop  of  Valencia. 

(See  Illustration.) 
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i 63.  VENETIAN  ROSE  POINT  LACE  FLOUNCE,  LOUIS  XV  PERIOD 
..  64.  UPPER  PIECE  VENETIAN  ROSE  POINT  LACE  OF  LOUIS  XV  PERIOD 


62 

ANTIQUE  FLOUNCE  OF  POINT  DE  MILAN  LACE. 

From  a Bishop’s  Robe.  Length , 4 yards;  width , 11  inches. 

63 

ANTIQUE  VENETIAN  ROSE  POINT  LACE  FLOUNCE. 

10^ 

Period  of  Louis  XV.  Length , 4 yards , 73  inches;  width  11  inches. 
From  the  collection  of  the  Duchess  of  Oporto. 

(See  Illustration.) 

64 

/ h ^ 

ANTIQUE  VENETIAN  ROSE  POINT  LACE  OF  LOUIS  XV 
PERIOD. 

With  flowers  in  high  relief.  I his  lace  matches  the  flounce. 

Length , 2 yards,  26  inches;  width,  3 inches. 
From  the  collection  of  the  Duchess  of  Oporto. 

(See  Illustration.) 

65 

ANTIQUE  ITALIAN  LACE  FLOUNCE. 

> 

y]  y! 

From  a Bishop’s  Robe,  showing  a design  of  vases  of  flowers  and 
scrolls.  Width,  25  inches. 

66 

ANTIQUE  ITALIAN  XVI  CENTURY  ALTAR  FRONT. 

(j  N 

Of  linen,  embroidered  with  birds,  flowers  and  animals  in  silk. 

67 

ANTIQUE  BRUSSELS  LACE  FLOUNCE  OF  THE  LOUIS  XIV 

PERIOD.  Length,  3 yards;  width,  13  inches. 

/ b'-O-^ 

From  a convent  at  Seville. 

(See  Illustration  ) 

68 

ANTIQUE  ENGLISH  POINT  LACE  FLOUNCE  OF  THE  XVII 
CENTURY. 

vc- 

From  a Bishop’s  Robe,  showing  designs  of  flowers  and  scrolls. 

Length,  1 yard,  2Q  inches;  width,  10  inches. 

69 

ANTIQUE  XII  CENTURY  POINT  DE  MILAN  LACE. 

From  a Bishop’s  Robe.  Length,  3 yards,  6 inches;  width,  13  inches. 

t 'O  ^ / 
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No.  67.  ANTIQUE  FLEMISH  LACE  FLOUNCE 


Braziers,  Benches,  Clocks,  Torcheres,  Columns,  Armchairs, 
and  two  Fine  Sienna  Marble  Vases 


70 

SMALL  ANTIQUE  SPANISH  BRASS  BRAZIER  OF  THE  XVI 
CENTURY. 

If' 

With  ball  and  claw  feet.  Height , 2U2  inches. 

71 

ONE  HUNDRED  AND  TWENTY-FIVE  SMALL  ANTIQUE 

ALCORA  TILES. 

72 

TWO  ANTIQUE  CARVED  WOOD  COLUMNS  OF  THE  XVII 
CENTURY. 

The  shafts  carved  with  leaves  and  grapes;  bases  and  capitals 
carved  and  gilded.  Height , 44  inches. 

73 

LADY’S  ANTIQUE  FRENCH  MAHOGANY  DESK,  LOUIS  XVI 
PERIOD. 

/vo- 

With  seven  drawers  and  two  glazed  doors,  folding  writing-shelf, 
marble  top  with  brass  rail. 

Signed  by  Murro,  Paris,  1778. 

(See  Illustration.) 

0 

ANTIQUE  SPANISH  BRASS  BRAZIER  OF  THE  XVI  CENTURY. 

With  leet  shaped  as  dolphins.  Diameter,  24  inches;  height,  ij  inches. 

75 

ANTIQUE  ENGLISH  MANTEL  CLOCK  OF  THE  LOUIS  XV 
PERIOD. 

Finished  in  gold  and  black  lacquer,  with  bronze  mountings. 
Peter  Higgs,  maker,  London.  Height,  19  inches. 

76 

THREE  LOUIS  XVI  ARMCHAIRS. 

I he  modern  frames  carved  and  gilded,  covered  with  genuine 
antique  petit  point  tapestry,  showing  a design  ot  birds  and  flowers 
on  a gray  ground. 

From  a chateau  at  Fontainebleau. 

(See  Illustration.) 

77 

ANTIQUE  LOUIS  XVI  MANTEL  CLOCK. 

Ot  marble  and  bronze,  the  dial  supported  by  gilt  bronze  female 
figure  and  Cupid,  after  Falconet.  Rocquet,  Paris,  maker. 

Height,  15}  2 inches. 

(See  Illustration. 
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No.  37.  SEVRES  VASES 

No.  73.  LADY’S  WRITING  DESK 


No.  270. 

ANTIQUE  ITALIAN  COFFER 
(On  top  of  the  column) 
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No.  76.  LOUIS  XVI  ARMCHAIR 


78  TWO  SMALL  ANTIQUE  SPANISH  CARVED  WOOD  COLUMNS. 

With  spiral  shafts  entwined  with  leaves  and  grapes  and  carved 
capitals  finished  in  gold  and  polychrome.  Height , 43  inches. 


vr- 


79  ANTIQUE  SPANISH  BRASS  BRAZIER  OF  THE  XVI  CENTURY. 

With  scroll  feet.  Diameter , 23  inches. 

80  THREE  ANTIQUE  SPANISH  CARVED  WOOD  COLUMNS 

OF  THE  XVI  CENTURY. 

1 he  shafts  entwined  with  wreaths  and  grapes;  the  capitals  carved 
and  gilded.  Height,  20  inches. 
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No.  77.  LOUIS  XVI  MANTEL  CLOCK 

81  ANTIQUE  LOUIS  XVI  MANTEL  CLOCK. 

01  marble  and  bronze;  the  dial  surrounded  by  a laurel  wreath 
supported  by  Amorini  on  a white  marble  base. 

Length , 13  inches;  height,  14^2  inches. 

82  ANTIQUE  LOUIS  XVI  ALABASTER  STATUETTE. 

A child  kneeling  in  prayer  on  a cushion  base.  Height,  12  inches. 
From  a convent  at  Seville,  Spain. 

83  MANTEL  CLOCK  OF  THE  DIRECTORY  PERIOD. 

01  bronze  and  marble,  showing  two  seated  figures,  reading; 
the  top  crowned  by  a spread  eagle;  the  base  of  green  marble 
overlaid  with  sphynx  and  scrolls  in  gilt  bronze. 

Length,  34  inches;  height,  20  inches. 

84  FOUR  ANTIQUE  SPANISH  CARVED  WOOD  COLUMNS  OF 

THE  XVII  CENTURY. 

With  relief  decoration;  carved  capitals;  gilded. 

Height,  26  inches. 

85  ANTIQUE  ENGLISH  MANTEL  CLOCK  OF  THE  LOUIS  XV 

PERIOD. 

The  case  finished  in  red  lacquer  and  gold  with  bronze  mountings. 
William  Creak,  London,  maker.  Height,  20  inches. 
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86 

87 

88 

89 

90 

9i 

92 

93 

94 

95 

g6 


TWO  MASSIVE  ANTIQUE  CARVED  WOOD  ENGLISH  CON- 
SOLE BRACKETS. 

Of  the  eighteenth  century.  Of  Mahogany,  carved  with  figures 
shaped  as  Amorini.  Height , 26  inches. 

ANOTHER  PAIR  SIMILAR. 

TWO  ANTIQUE  SPANISH  CARVED  WOOD  CANDLESTICKS, 

GILDED.  Height , 57  inches. 

From  a convent  at  Lisbon. 

ANOTHER  PAIR. 

From  the  same  source. 

ANTIQUE  PORTUGUESE  HALL  CHAIR  OF  THE  XVII 
CENTURY. 

With  high  back  and  arms;  seat  and  back  covered  with  sculptured 
leather,  finished  with  brass-headed  nails  and  brass  pinnacles. 

ANOTHER. 

Companion  to  the  preceding.  (One  arm  restored.) 

Both  came  from  a noble  family  at  Oporto. 

PAIR  OF  ANTIQUE  CARVED  WOOD  TWISTED  COLUMNS 
OF  THE  XVII  CENTURY. 

The  stems  entwined  with  leaves  and  flowers,  finished  in  color 
on  a gold  ground;  capitals  carved  and  finished  in  polychrome 
and  gold.  Height,  30  inches. 

From  a convent  at  Valladolid. 

ANTIQUE  FRENCH  LOUIS  XIV  ARMCHAIR. 

The  frame  carved  with  shells  and  scrolls;  seat  and  back  covered 
with  crimson  damask. 

ANOTHER  SIMILAR. 

ANOTHER  SIMILAR. 

TWO  LARGE  ANTIQUE  SIENNA  MARBLE  VASES,  ITALIAN, 
OF  THE  XVIII  CENTURY. 

Urn-shaped,  the  base  gadrooned,  having  a frieze  of  figures  in  high 
relief,  representing  a Roman  Dance.  Masque  handles. 

Height,  about  4 feet,  6 inches. 
Museum  piece  and  very  unusual.  From  a chateau  at  Fontainebleau. 

(See  Illustration.) 
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97  ANTIQUE  SPANISH  CHURCH  BENCH  OF  THE  XVII 
CENTURY. 

Of  oak,  with  panelled  and  spindle  back  and  arms. 

Length,  54.  inches. 


98  ANOTHER  SIMILAR. 

Both  are  from  a convent  in  Granada. 


No.  96.  PAIR  SIENNA  MARBLE  VASES 

99  SIX  ENGLISH  ANTIQUE  SIDE  CHAIRS  OF  HEPPLEWHITE 
DESIGN. 

Of  mahogany,  the  hacks  carved,  having  slip  seats  covered  with 
red  damask. 


100 


FOUR  MORE. 


Antique  French  and  Italian  Vestments,  Brocades,  Court 
Costumes,  Bed  Covers,  Mantles  and  Tabliers 


yft' 

IOI 

ANTIQUE  ITALIAN  COPE. 

Of  brocade  trimmed  with  silk  fringe. 

102 

ANTIQUE  LOUIS  XVI  FRENCH  BED  COVER. 

Of  yellow  silk  with  green  valance,  lined. 

Length,  75  inches;  width,  61  inches. 

103 

ANTIQUE  WALL  HANGING  OF  ITALIAN  CRIMSON 
DAMASK. 

v^ 

I04 

ANTIQUE  LOUIS  XVI  FRENCH  SMALL  TABLE  COVER. 

Of  yellow  broche.  Length,  7/  inches;  width,  5/  inches. 

yr- 

105 

ANTIQUE  ITALIAN  XVI  CENTURY  CHASUBLE 

Of  green  damask  trimmed  with  gold  gimp. 

Do- 

106 

ANTIQUE  LOUIS  XVI  COURT  COAT. 

Of  mauve  silk  embroidered  with  flowers  in  French  point  chenet. 

)60  ' 

107 

HALF  A CHASUBLE  OF  ANTIQUE  CRIMSON  VELVET. 

The  orphreys  embroidered  in  gold  point  on  crimson  velvet,  with 
three  panels  of  Saints. 

108 

ANTIQUE  LOUIS  XVI  BROCHE  BED  COVER. 

In  yellow,  with  valance. 

VO  — 

IO9 

ANTIQUE  TABLIER  OF  THE  VIRGIN,  OF  LOUIS  XVI 
PERIOD. 

Of  white  satin  embroidered  in  a pattern  of  birds  and  flowers. 

)l)D^ 

I IO 

ANTIQUE  CRIMSON  VELVET  WALL  PANEL. 

With  medallion  of  applique  embroidery,  trimmed  with  silver 
gimp  and  lined  with  crimson  silk. 

Height,  80  inches;  width,  6j  inches. 

I I I 

ANTIQUE  LOUIS  XIV  ITALIAN  BED  COVER. 

In  yellow  and  white  damask. 
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I 12 

tVnL 

ANTIQUE  SMALL  XVI  CENTURY  CHURCH  BANNER. 

Of  crimson  velvet  trimmed  with  yellow  silk  fringe. 

1 13 

ANTIQUE  BED  COVER  OF  ITALIAN  CREAM  BROCADE. 

1 14 

ANTIQUE  LOUIS  XVI  ITALIAN  COPE. 

Of  brocatelle  figured  with  gold  and  silver,  having  a green  band 
trimmed  with  silver  gimp. 

115 

ANTIQUE  CHASUBLE  OF  CRIMSON  DAMASK. 

1 he  orphrevs  of  crimson  velvet  embroidered  in  color  and  gold, 
with  five  medallions. 

1 16 

ANTIQUE  ITALIAN  LOUIS  XIV  TABLE  COVER. 

Of  yellow  damask,  lined  with  blue  silk  and  trimmed  with  fringe. 

11 7 

1 r / 

ANTIQUE  ALTAR  FRONT  OF  LOUIS  XIV  PERIOD. 

Of  French  yellow  silk  brocaded  with  silver,  trimmed  with  gold 
gimp. 

1 18 

ANTIQUE  LOUIS  XV  ITALIAN  BED  COVER. 

Of  blue  damask. 

1 19 

ANTIQUE  LOUIS  XVI  COURT  COSTUME. 

( sT”" 

Consisting  of  coat  of  green  cut  velvet,  embroidered  with  flowers; 
knee-breeches  to  match  and  waistcoat  of  pale  blue  satin,  em- 
broidered in  point  chenet. 

120 

ANTIQUE  LOUIS  XIV  BANDEAU  OF  TAPESTRY. 

In  French  petit  point.  Scalloped  and  trimmed  with  fringe. 

Length,  73  inches;  height,  18  inches. 

121 

ANTIQUE  LOUIS  XV  TABLE  COVER. 

Of  Italian  yellow  damask.  Length,  Ji  inches;  width,  31  inches. 

1 22 

yo— 

ANOTHER  SIMILAR. 

123 

ANTIQUE  COURT  SUIT  OF  GREEN  CUT  VELVET. 

With  white  satin  vest  embroidered  in  spangles  and  flowers. 
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124 

LARGE  ANTIQUE  CANOPY  OF  THE  END  OF  THE  XV 
CENTURY. 

Of  crimson  damask,  the  border  of  sixteenth  century  applique 
embroidery.  Length,  104.  inches;  width,  87  inches. 

125 

ANOTHER  SIMILAR. 

126 

ANTIQUE  LOUIS  XIV  ITALIAN  BED  COVER. 

Of  yellow  damask. 

127 

ANTIQUE  MANTLE  OF  THE  VIRGIN  OF  LOUIS  XV  PERIOD. 

fr- 

Of  French  gold  and  silver  brocade  trimmed  with  gold  lace. 

From  a convent  at  Valladolid. 

1 28 

/C°- 

ANTIQUE  CHASUBLE  OF  GREEN  DAMASK. 

French,  seventeenth  century,  trimmed  with  yellow  gimp. 

1 29 

'V(jJ 

ANTIQUE  LOUIS  XIV  BED  COVER. 

Of  green  French  damask. 

130 

EIGHTEEN  YARDS  OF  ANTIQUE  CRIMSON  DAMASK. 

L&- 

In  two  pieces.  One,  3 yards  and  13  inches  long,  the  width 
formed  ol  three  breadths  of  24  inches;  the  other,  4 yards  long, 
the  width  formed  of  two  breadths  of  24  inches  each. 

/f^  w 

ANTIQUE  ITALIAN  BED  COVER  OF  GOLD  BROCADE. 

132 

7 <3^ 

TWENTY-TWO  AND  ONE-HALF  YARDS  OF  ANTIQUE 
ITALIAN  LOUIS  XIV  YELLOW  DAMASK. 

133 

ANTIQUE  ITALIAN  XVI  CENTURY  BED  COVER. 

Of  rose  and  old  gold  damask. 

134 

ANTIQUE  LARGE  MANTLE  OF  THE  VIRGIN,  OF  LOUIS 
XV  PERIOD. 

Of  salmon  silk  brocaded  with  silver. 

>r  135 

ANTIQUE  LOUIS  XIV  FRENCH  BROCADE  BED  COVER. 

!36 

v \ 

ANTIQUE  LOUIS  XIV  TABLE  COVER. 

Of  green  damask  with  silk  fringe. 
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137  ANTIQUE  LOUIS  XVI  FRENCH  BED  COVER. 

Of  pale  blue  silk,  with  valance. 

138  TWENTY-SIX  YARDS  OF  ANTIQUE  LOUIS  XIV  FRENCH 

DAMASK. 

(4  pieces.) 

139  ANTIQUE  TABLIER  OF  THE  VIRGIN,  FRENCH,  LOUIS 

XV  PERIOD. 

Of  blue  brocade. 

140  ANTIQUE  LOUIS  XIV  BED  COVER. 

Of  French  yellow  damask  trimmed  with  silk  fringe. 

141  ANTIQUE  LOUIS  XVI  COURT  COAT. 

Of  olive  gros-grain  silk  embroidered  wTith  flowers. 

142  ANTIQUE  FRENCH  LOUIS  XVI  BED  COVER  OF  YELLOW 

DAMASK. 

143  ANTIQUE  ITALIAN  BED  COVER  OF  GREEN  TEXTILE 

FABRIC. 

Known  as  “tissu.” 
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SECOND  SESSION 

Friday  Afternoon,  February  19,  1915,  at  2.30  o’clock 

Jewel  Caskets,  Statuettes,  Tapestries,  Jewelry,  Reliquaries, 
Crosses,  Limoges  Enamels,  Ivory  Carvings,  Vestments, 
Canopies,  Altar  Fronts,  Antique  Red  Velvet,  W ood 
Carvings,  Cabinets,  Escutcheons,  Fonts,  Primi- 
tive Paintings  of  the  Flemish,  Italian  and 
Spanish  Schools,  Antique  Retables  and 
a Remarkable  Portrait,  by  Goya 


144 


NEST  OF  ANTIQUE  SPANISH  WEIGHTS  OE  THE  XVII 
CENTURY. 

In  bronze  case;  with  carved  bronze  figures. 


145 


TWO  ANTIQUE  CHURCH  CANDLESTICKS  OE  THE  XVII 
CENTURY. 

Of  wrought  iron;  with  scroll  decoration.  Height,  34.  inches. 


146  ANTIQUE  SPANISH  LEATHER  JEWEL  CASKET  OF  THE 
XVli  CENTURY. 

With  wrought-iron  mounts  gilded. 


147 


In  A 


ITALIAN  SMALL  ANTIQUE  LEATHER  JEWEL  CASKET  OF 
THE  XVI  CENTURY. 

Blind-tooled;  with  drop  front  showing  eight  drawers. 

Height,  6y<i  inches. 


148 


Oo<j 


ANTIQUE  ITALIAN  JEWEL  CASKET  OF  THE  END  OF  THE 
XVI  CENTURY. 

Encrusted  with  ivory;  having  two  doors  which  opening  reveal 
an  interior  fitted  with  ten  drawers  and  a central  compartment. 
The  whole  set  with  plaques  enamelled  in  color.  With  bottom 
drawer  and  small  coffer  in  the  top. 

Height,  21  inches;  width,  18  inches;  depth,  11  inches. 
From  a noble  family  at  Valladolid. 

(See  Illustration) 
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No.  148.  ITALIAN  CASKET  OF  THE  XVI  CENTURY 


ANTIQUE  XVI  CENTURY  ITALIAN  JEWEL  CASKET. 

Covered  with  leather  tooled  in  gold;  having  brass  handles  and 
secret  drawer.  Length , 12  inches;  height  7 inches. 

From  a Spanish  church  at  Lerida,  Catalonia. 

ANTIQUE  FRENCH  CAEN  STONE  STATUETTE  OF  THE 
XVII  CENTURY. 

Figure  of  Saint  holding  two  doves.  Height , 201  2 inches. 

From  a church  at  Valogne,  France. 

(See  Illustration.) 

ANTIQUE  CARVED  WHITE  MARBLE  FIGURE  OF  THE 
XIV  CENTURY. 

Representing  “The  Madonna,”  with  detached  canopy;  both 
mounted  on  red  velvet  panel.  (Repaired).  Height,  221'£  inches. 
From  a convent  at  Pampeluna. 


No.  267.  ANTIQUE  MARBLE 
STATUETTE  OF  THE  XV  CENTURY 


. 150.  ANTIQUE  STATUETTE 
OF  THE  XVI  CENTURY 
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Jewelry,  Reliquaries  and  Crosses  from  the  XV  to  the 

XVIII  Centuries 


U52 

ANTIQUE  LOUIS  XVI  SILVER  BROOCH. 

Set  with  rose  diamonds  and  emeralds. 

(See  Illustration.) 

153 

/ V- 

SMALL  SPANISH  ANTIQUE  PENDANT  FRAME  OE  THE 
XVI  CENTURY. 

Of  copper,  gilded  and  enamelled;  glazed  in  rock  crystal. 

*54 

ANTIQUE  SPANISH  FLAGON  OF  THE  XVII  CENTURY. 

Ot  silver  decorated  with  enamel. 

1 55 

V 

ANTIQUE  RELIQUARY  OE  THE  EARLY  XVII  CENTURY. 
Rock  crystal,  cut  in  intaglio  with  representation  of  the  Virgin. 

Height,  3 inches. 

156 

ANTIQUE  SPANISH  BISHOP’S  CROSS  OF  THE  END  OF  THE 
XVI  CENTURY. 

Of  rock  crystal  and  enamelled  gilt  metal,  set  with  coral. 

Height,  5U2  inches. 

From  a convent  in  Seville. 

(See  Illustration.) 

157 

ANTIQUE  ITALIAN  PENDANT  RELIQUARY  OF  THE  XVI 
CENTURY. 

Of  gold  and  enamel,  containing  a boxwood  carving  of  the  crucifix; 
the  reverse  side  showing  Christ  bearing  the  Cross. 

From  a convent  at  Cadiz. 

158 

ANTIQUE  ITALIAN  SMALL  XVI  CENTURY  FLAGON. 

Of  boxwood,  carved  with  figures.  (Imperfect.) 

From  a convent  in  Madrid. 

159 

ANTIQUE  SMALL  SPANISH  PLAQUE  OE  THE  XVI 
CENTURY. 

Of  rock  crystal  and  gold,  with  figures  in  enamel  representing 
Angels  presenting  the  Holy  Sacrament. 

From  the  Cathedral  of  Pampeluna. 

(See  Illustration.) 
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No.  is2.  LOUIS  XVI  BROOCH 

No.  156.  BISHOP’S  CROSS 

No.  159.  ANTIQUE  SPANISH  PLAQUE 

No.  i6o.  ANTIQUE  ITALIAN  PENDANT,  WITH  SIX  ENAMEL  PLAQUES 
No.  162.  ANTIQUE  SPANISH  PENDANT 

No.  164.  ANTIQUE  ITALIAN  PENDANT  OF  THE  XVI  CENTURY 
No.  165.  ANTIQUE  ITALIAN  PENDANT  OF  THE  XVI  CENTURY 
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160  ANTIQUE  ITALIAN  PENDANT  OF  THE  XVI  CENTURY. 

Of  gold  and  enamel,  having  six  plaques  showing  scenes  from  the 
Life  of  Christ. 

From  the  Due  de  Tamarit,  Catalonia. 

(See  Illustration.) 

1 6 1 ANTIQUE  SMALL  ITALIAN  WOOD  CROSS  OF  THE  XVI 

CENTURY. 

Studded  with  symbols  of  the  Passion  in  gold  and  enamel. 
(Repaired.) 

From  a convent  at  Guadalajara. 

162  ANTIQUE  SPANISH  PENDANT  OF  THE  END  OF  THE  XVI 

CENTURY. 

La  Vierge  de  Pilar  in  rock  crystal,  gold  and  enamel. 

From  a convent  in  Saragossa. 

(See  Illustration.) 

163  ANTIQUE  SPANISH  BISHOP’S  CROSS  OF  THE  END  OF  THE 

XVI  CENTURY. 

Of  gold  and  enamel. 

From  a church  at  Madrid. 

164  ANTIQUE  ITALIAN  PENDANT  OF  THE  XVI  CENTURY. 

A lion  of  gold  and  enamel,  having  five  pendant  pearls. 

(See  Illustration.) 

165  ANTIQUE  ITALIAN  PENDANT  RELIQUARY  OF  THE  XVII 

CENTURY. 

Of  gold,  rock  crystal  and  enamel;  showing  the  Crucifixion. 
From  a convent  at  Cordova. 

(See  Illustration.) 

166  ANTIQUE  ITALIAN  GOLD  RING  OF  THE  VIRGIN,  OF  THE 

XVI  CENTURY. 

Enamelled  and  set  with  rock  crystal. 

From  a convent  in  Madrid. 


167  ANTIQUE  SPANISH  GOLD  RING  SET  WITH  SMALL  DIA- 
MONDS OF  THE  XVII  CENTURY. 
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1 68  ANTIQUE  ITALIAN  PENDANT  OF  THE  XVI  CENTURY. 

Of  gold  and  enamel,  the  design  symbolizing  the  Holy  Ghost; 
set  with  emeralds  and  baroque  pearls. 

From  a convent  in  Seville. 

169  ANTIQUE  SPANISH  SILVER  GILT  CHALICE  OF  THE  XV 

CENTURY. 

With  inscription  in  Spanish  showing  it  was  given  by  Paul  to  the 
Carmelite  Monks  at  Salamanca.  Height,  10  inches. 

170  ANTIQUE  LOUIS  XV  ETUI. 

Of  ivory,  with  gold  mountings,  the  sides  set  with  two  small 
miniature  paintings. 

171  ANTIQUE  SPANISH  BISHOP’S  CROSS  OF  THE  END  OF  THE 

XVI  CENTURY. 

Of  silver  gilt;  showing  on  one  side  the  Crucifixion  in  relief,  and 
on  the  other  the  Virgin. 

From  a convent  in  Salamanca. 

172  SMALL  FRENCH  ANTIQUE  MARQUETRY  BOX.  LOUIS 

XV  PERIOD. 

Top,  bottom  and  sides  decorated  in  marquetry,  with  pictures 
after  Teniers.  Interior  lined  with  gold. 

An  exceptional  curio  of  great  value.  From  an  old  family  at  Valladolid,  Spain. 

173  ANTIQUE  MANUSCRIPTS.  Spanish  Patent  of  Nobility. 

Manuscript  of  88  leaves  of  thick  vellum.  Patent  of  Nobility  granted 
1 593 - With  four  miniatures  (two  being  full-page),  very  finely  painted 
in  colors  and  gold,  and  many  large  initials  also  in  gold  and  colors.  Folio, 
in  the  original  red  velvet  binding,  but  worn.  Granada,  1593. 

One  of  the  miniatures  is  a finely  painted  portrait,  full  length,  of  Philip  II,  seated  on 
his  throne  The  date  of  this  manuscript  is  only  five  years  after  the  sailing  of  Philip’s 
famous  “Invincible  Armada”;  and  Maurice  of  Nassau  was  still  fighting  Philip  II  in  the 
war  for  the  Independence  of  the  Netherlands  at  the  time  it  was  written. 

From  a noble  family  at  Valladolid. 

174  ANTIQUE  MANUSCRIPT.  Persian  manuscript  of  142  (should 

he  143)  leaves,  written  in  red  and  black,  within  gold  borders,  and  with 
headings  and  rules  in  gold.  The  first  two  pages  illuminated  in  gold  and 
colors,  and  with  seven  additional  full-page  drawings  in  gold  and  colors; 
of  a high  quality  of  Persian  art.  8vo.,  in  the  original  Persian  leather 
binding  painted  and  gilded.  Saec.  XVI. 
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175  AN  I IQUE  MANUSCRIPT.  “Hours  of  the  Virgin”  in  Latin. 
Neatly  written  manuscript,  on  1 18  leaves  of  vellum,  including  the  Calendar. 
Illuminated  in  gold  and  colors  with  nine  historiated  initials,  with  figures, 
and  numerous  other  initials.  Probably  of  Norman-English  workmanship, 
about  the  thirteenth  century.  i6mo,  in  contemporary  leather,  stamped 
with  a twisted  cable  decoration.  The  binding,  of  same  epoch,  is  rubbed, 
a leal  is  lacking  in  the  Calendar,  and  some  of  the  pages  are  soiled  in  the 
margin  from  constant  usage.  Saec.  XIII. 

An  interesting  manuscript,  the  character  of  the  designs  in  the  historiated  initials 
showing  early  English  influence. 

St.  Alban  and  some  other  English  saints  occur  in  the  Calendar.  The  fly-leaves 
contain  writing  in  early  Spanish. 

From  a convent  at  Salamanca. 


176  ANTIQUE  MANUSCRIPT.  Hone  Beats  Maris  Virgims 
secundum  usum  Romanum,  cum  Calendario.  Manuscript  finely  written 
on  158  leaves  of  vellum,  in  Flanders,  in  the  15th  century.  Illustrated 
with  one  tull-page  miniature,  16  historiated  initials,  22  lull-page  borders 
(one  in  camaieu),  and  hundreds  of  small  initials  in  gold  and  colors.  Two 
or  three  of  the  illuminations  have  been  rubbed,  but  otherwise  the  manu- 
script is  in  good  condition.  i6mo,  in  contemporary  stamped  leather 
binding  (worn),  green  silk  fly-leaves.  Saec.  XV. 

A manuscript  of  very  high  quality  of  work,  and  evidently  written  for  a member  of 
a noble  family  whose  portrait  is  probably  seen  in  the  historiated  initial  representing  the 
Adoration  of  the  Magi.  The  illuminations  are  of  exquisite  drawing  and  coloring,  many 
unusual  shades  of  delicate  color  being  employed,  especially  in  the  initials.  The  full-page 
borders  are  adorned  with  butterflies  and  insects,  birds,  flowers,  jewels,  fruits,  etc.,  and 
a few  have  architectural  or  renaissance  designs. 

From  a convent  at  Seville. 
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Hispano-Moresque  Fabrics,  Vestments,  Brocades,  Canopies, 
Benediction  Cloaks,  Altar  Fronts,  and  Quantities 
of  Sixteenth  Century  Red  Velvet 


177 
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ANTIQUE  CHASUBLE  OF  THE  XVI  CENTURY. 

Of  crimson  velvet;  embroidered  in  six  medallions  of  figures  in 
color  and  gold,  and  bands  of  embroidery. 


y 00 


178  PIECE  OF  XVI  CENTURY  ANTIQUE  CRIMSON  VELVET. 

With  circular  piece  cut  from  the  center. 

Length , 3%  yards;  width,  /C2  yards. 


179  ANTIQUE  LOUIS  XIII  ALTAR  FRONTAL. 

With  extra  sides  and  band  of  cloth  of  silver;  with  applique 
embroidery  in  color  and  gold.  (4  pieces.) 


/<v 


180  ANTIQUE  LOUIS  XV  BED  COVER. 
Of  rose  brocade. 


181 


ANTIQUE  XVI  CENTURY  CHURCH  BANNER. 

Of  crimson  velvet,  embroidered  with  medallion  in  applique 
and  trimmed  with  silver  lace. 

From  a church  in  Burgos,  Spain. 


182  THREE  AND  ONE-QUARTER  YARDS  OF  XVI  CENTURY 
ANTIQUE  CRIMSON  VELVET. 


183 
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EIGHT  YARDS  OF  XVI  CENTURY  ANTIQUE  CRIMSON 
VELVET. 

Formed  of  smaller  pieces  joined. 

ANTIQUE  DALMATIC  OF  THE  END  OF  THE  XV  CENTURY. 
Of  Venetian  brocade  boucle  with  gold  thread. 


185  ANTIQUE  RED  VELVET  OF  THE  END  OF  THE  XVII 

CENTURY. 

One  piece  containing  three  breadths,  each  3 yards  long. 

186  ANOTHER  LOT. 

One  piece  containing  same  amount. 
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No.  194A.  ANTIQUE  COPE  OF  THE  XV  CENTURY 
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187  ANTIQUE  CHASUBLE  OF  THE  XVII  CENTURY. 

Of  white  silk  brocaded  in  a pattern  of  birds,  shells,  castles,  books 
and  animals;  trimmed  with  gold  gimp. 


uf' 


ANTIQUE  BENEDICTION  CLOAK  OF  THE  XVI  CENTURY. 
Of  Italian  crimson  damask;  trimmed  with  fine  gold  lace  of  the 
period. 


189  SEVEN  AND  ONE-HALE  YARDS  OF  XVI  CENTURY 
ANTIQUE  CRIMSON  VELVET. 

Formed  of  several  pieces. 
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190  ANTIQUE  ITALIAN  TABLE  COVER  OF  THE  XVI  CENTURY. 

Of  crimson  damask.  Length,  70  inches;  width , 66  inches. 

191  ANTIQUE  ITALIAN  CANOPY  OF  THE  XVI  CENTURY. 

Of  crimson  brocade;  with  silk  fringe. 

192  ANTIQUE  CRIMSON  VELVET  OF  THE  XVI  CENTURY. 

193  ANOTHER  LOT  SIMILAR.  Together,  20*i  yards. 

194  ANTIQUE  LOUIS  XIV  BENEDICTION  CLOAK. 

Of  Italian  crimson  and  gold  brocade;  trimmed  with  fringe. 

194-A  ANTIQUE  COPE  OF  ITALIAN  VELVET  OF  THE  XV 
CENTURY. 

(See  Illustration.) 

195  TWENTY  YARDS  OF  XVII  CENTURY  ANTIQUE  CRIMSON 

VELVET. 

In  one  piece. 

Front  the  church  at  Valladolid. 
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ANTIQUE  XVI  CENTURY  WALL  HANGING. 

Of  ivory  satin,  embroidered  in  applique. 

Height,  36  inches;  width,  27  i?iches. 

ANTIQUE  RED  VELVET  OF  THE  END  OF  THE  XVI 
CENTURY. 

One  piece  containing  four  breadths. 
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Each  3}  3 yards  long. 


1 98  ANOTHER  LOT. 

One  piece  containing  same  amount. 

199  ANOTHER  LOT. 

One  piece  containing  same  amount. 

200  ANOTHER  LOT. 

One  piece  containing  same  amount. 

201  ANOTHER  LOT. 

One  piece  containing  same  amount. 

202  ANOTHER  LOT. 

One  piece  containing  same  amount. 

203  ANOTHER  LOT. 

One  piece  containing  same  amount. 

204  ANOTHER  LOT. 

One  piece  containing  same  amount. 


No.  269.  TWO  ANTIQUE  MARBLE  LIONS  OF  THE  XIV  CENTURY 
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No.  206.  ANTIQUE  COPE  OF  VIOLET  VELVET 


OF 


205  ANOTHER  LOT  SMALLER. 

One  piece  containing  four  breadths. 


Each  i\i  yards  long. 


206  ANTIQUE  COPE  OE  THE  XVI  CENTURY 
Of  Venetian  violet  cut  velvet. 

From  a convent  at  Saragossa. 

(See  Illustration.) 


207  ANTIQUE  ITALIAN  CHASUBLE  OF  BLUE  VELVET  OE  THE 
END  OE  THE  XVI  CENTURY. 

Figured  with  gold;  the  center  of  violet  damask  and  trimmed  with 
gold  gimp. 


208  ANTIQUE  TABLE  MAT  OE  PERSIAN  VELVET  OE  THE 
XV  CENTURY. 

Wrought  in  a design  of  cats,  flowers  and  scrolls,  and  bordered 
with  lace  of  the  eighteenth  century. 

Length,  64  inches;  width,  22  inches. 

From  a convent  in  Granada. 

(See  Illustration.) 
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No.  208.  ANTIQUE  TABLE  MAT 
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ANTIQUE  ITALIAN  COPE  OF  THE  XVI  CENTURY. 

Of  green,  red  and  gold;  showing  designs  of  crowns,  hunters, 
dogs  and  scrolls. 

From  a convent  at  Lyon. 

(See  Illustration.) 

210 

ANTIQUE  RED  VELVET  OF  THE  END  OF  THE  XVI 

Vo  ^ 

CENTURY. 

One  piece  containing  six  breadths.  Each  4 yards  long. 

21  I 

'w  0- 

ANOTHER  LOT. 

One  piece  containing  five  breadths.  Each  4.  yards  long. 

212 

ANOTHER  LOT. 

One  piece  containing  four  breadths.  Each  J yards,  3 inches  long. 

213 

ANOTHER  LOT. 

One  piece  containing  six  breadths.  Each  j}/2  yards  long. 

All  from  a church  at  Valladolid,  Spain. 

214 

ANTIQUE  ERAGMENT  OF  A PERSIAN  RUG  OF  THE 
XVI  CENTURY. 

In  red  and  blue. 

215 

FRAGMENT  OF  ANTIQUE  RUBY  HISPANO  - MORESQUE 
CUT  VELVET  OE  THE  XIV  CENTURY. 

Length,  27  inches;  width,  7 inches. 

2l6 

ANTIQUE  MANTLE  OF  THE  VIRGIN,  ITALIAN;  EARLY 
XVI  CENTURY. 

Of  violet  Genoese  velvet;  wrought  in  a design  of  flowers,  scrolls 
and  Amorini. 

217 

ANTIQUE  HISPANO -MORESQUE  COPE  BAND  OF  THE 
XIV  CENTURY. 

The  fabric  shows  a design  of  lions  wrought  in  silver  thread,  with 
Arabic  inscription  on  an  old  rose  ground. 

Length,  60  inches;  width,  5 inches. 

From  a convent  in  Burgos,  Spain. 

(See  Illustration.) 
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No.  209.  ANTIQUE  ITALIAN  COPE 

No.  217.  ANTIQUE  HISPANO-MORESQUE  COPE  BAND 

No.  220.  HISPANO-MORESQUE  BAND  OF  THE  XII  CENTURY 


218 

ANOTHER  SIMILAR  BUT  SMALLER. 

>0- 

Length,  20  inches;  width,  20  inches. 

From  a convent  in  Burgos. 

219 

A FRAGMENT  SIMILAR. 

A 

Length,  4C2  inches;  width,  3L2  inches. 

220 

ANTIQUE  HISPANO  MORESQUE  HORSE  BAND  OF  THE 
XII  CENTURY. 

Of  “tissu”  wrought  with  silver  thread  and  set  with  Limoges 
enamels  and  rock  crystals.  Length,  21  inches;  width,  3L2  inches. 

From  the  Cathedral  at  Oviedo. 

(See  Illustration.) 

221 

TWO  ANTIQUE  FRAGMENTS  OF  TOLEDO  FABRICS  OF 
THE  XVI  CENTURY. 

Showing  heraldic  devices  of  the  Cardinal  of  Santiago,  in  gold 
on  a black  background. 

49 


Limoges  Enamels  and  Ivory  Carvings 


222  ANTIQUE  ITALIAN  CARVED  IVORY  GROUP  OF  THE  XVII 

CENTURY. 

Subject:  “Madonna  and  Infant  Christ’’;  wood  base. 

Height,  12]/ 2 inches. 

223  ANTIQUE  FRENCH  CARVED  IVORY  BOOK  PLAQUE  OF 

THE  XIV  CENTURY. 

Scenes  of  the  Annunciation,  and  Christ  among  the  Doctors. 

Height,  2^/2  inches;  width,  j3Y  inches. 

*From  the  Cathedral  at  Segovia. 

224  ANTIQUE  CARVED  IVORY  FIGURE  OF  THE  XIV  CENTURY. 

Subject:  “Madonna  and  Child.”  Height,  7 inches. 

*From  the  convent  at  Salamanca. 


223  ANTIQUE  CARVED  IVORY  FRAGMENT  OF  A DIPTYCH 
OF  THE  XIV  CENTURY. 

Subject:  “The  Virgin  and  two  Saints.” 

Height,  3 inches;  width,  2 inches. 

From  the  Cathedral  at  Segovia. 

226  ANTIQUE  SPANISH  CARVED  IVORY  FIGURE  OF  THE 

XVII  CENTURY. 

Subject:  “The  Infant  Jesus”;  on  a wood  base.  Height,  12  inches. 

227  ANTIQUE  ITALIAN  CARVED  IVORY  FIGURE  OF  THE 

END  OF  THE  XVI  CENTURY. 

Subject:  “Ste.  Catherine”;  on  a wood  base.  Height,  8 inches. 

228  SIX  PIECES  OF  ANTIQUE  LIMOGES  CHAMPLEVE  ENAMEL. 

Formerly  formed  the  decorations  of  a Crucifix.  Period,  the  begin- 
ning of  the  fourteenth  century. 

From  a church  at  Salamanca. 

229  ANTIQUE  BYZANTINE  BRONZE  CRUCIFIX. 

The  figure  of  Christ,  decorated  with  Limoges  enamel,  wearing  a 
crown  set  with  turquoises.  End  of  the  twelfth  century. 
Very  rare.  Height,  Q inches. 

*Fronr  a church  in  the  Province  of  Madrid,  Alcala  de  Flenares. 

(See  Illustration). 
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ANTIQUE  BYZANTINE  BOOK  PLAQUE  OF  LIMOGES 
ENAMEL. 

I he  Virgin  in  relief.  Twelfth  century.  Height,  6s 4 inches. 
1 he  handle  at  the  back  added  later  for  presenting  it  at  the  com- 
munion for  the  devoted  to  kiss. 

From  the  Cathedral  at  Siguenza,  Spain. 

(See  Illustration.) 


No.  232.  GOTHIC  BASIER  DE  PAIX,  SPANISH. 
OF  THE  EARLY  XV  CENTURY 


ANTIQUE  BYZANTINE  BOOK  COVER  OF  LIMOGES 
CHAM  PEEVE  ENAMEL. 

Subject:  “the  Crucifixion  and  two  Saints.”  From  the  beginning 
of  the  thirteenth  century.  Very  rare. 

Height,  9T2  inches;  width,  5C2  inches. 
From  an  Ursuline  convent,  Balanguer,  in  Catalonia. 

(See  Illustration.) 
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ANTIQUE  GOTHIC  BASIER  DE  PAIX,  SPANISH,  OF  THE 
EARLY  XV  CENTURY. 


Silver  and  blue  enamel;  the  base  set  with  crystals.  (One  missing.) 

Height , 7 inches;  width , 4 inches. 


From  the  Cathedral  at  Segovia. 

(See  Illustration.) 
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ANTIQUE  ORIGINAL  LIMOGES  ENAMEL,  BY  PIERRE 
REYMOND. 

An  original  of  the  sixteenth  century.  Subject:  “The  Resur- 
rection.” Height,  7*  2 inches;  width,  dUj  inches. 

From  a convent  at  Vittoria. 

(See  Illustration.) 
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ANTIQUE  ORIGINAL  LIMOGES  ENAMEL,  BY  PIERRE 
REYMOND. 

An  original  of  the  sixteenth  century.  Subject:  “The 
Magdalen.”  Height,  7E2  inches;  width,  6^/2  inches. 

From  a convent  at  Vittoria. 

(See  Illustration.) 


235  ANTIQUE  ORIGINAL  LIMOGES  ENAMEL,  BY  (LAN 
COURTOIS. 

Oval,  framed  in  silver  with  corner  reliquaries.  Subject:  “The 
Adoration  of  the  Magi."  Height,  8 inches;  width,  6 inches. 

From  the  Cathedral  at  Pampeluna. 

(See  Illustration.) 
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Antique  Wood  Carvings  of  the  Fourteenth  to  the 
Eighteenth  Centuries 

236  ANTIQUE  SPANISH  TABERNACLE  DOOR  OF  THE  XVI 

CENTURY. 

Subject:  “ I he  Resurection,”  showing  figures  in  relief  in  color 
and  gold.  Height.  2i},±  inches;  width.  13^/2  inches. 

From  a church  in  Burgos. 

237  ANTIQUE  SPANISH  CARVED  WOOD  FIGURE  OF  THE  END 

OF  THE  XVI  CENTURY. 

Subject:  “Ecce  Homo,”  in  polychrome  decoration. 

Height,  12  inches. 


238  ANTIQUE  CARVED  WOOD  STATUETTE  OF  THE  XVII 
CENTURY. 

Subject:  “St.  Francis  of  Assisi.”  Polychrome  decoration. 

Height,  iq }/2  inches. 
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ANTIQUE  SPANISH  CARVED  WOOD  FIGURE  OF  THE 
XVI  CENTURY. 

Representing  a Bishop;  decorated  in  polychrome. 

Height,  13}  2 inches. 

(See  Illustration.) 


240  ANTIQUE  SPANISH  CARVED  WOOD  DIPTYCH  OF  THE 
XVI  CENTURY. 

The  two  panels  with  relief  figures  representing  the  “Mass  of 
St.  Gregory”  and  the  “Martyrdom  of  a Pope”;  decorated  in 
polychrome.  Height,  34  inches;  width,  37  inches. 

From  the  convent  at  Reosejo. 


241  ANTIQUE  ITALIAN  CARVED  WOOD  TABERNACLE  OF  THE 

END  OF  THE  XV  CENTURY. 

Two  front  doors,  carved  and  finished  in  polychrome  and  gold, 
having  iron  bolts.  1 be  sides  carved  in  relief. 

Height,  21  inches. 

From  a church  in  Burgos. 

242  ANTIQUE  FLEMISH  CARVED  WOOD  FIGURE  OF  THE 

XV  CENTURY. 

Subject:  “Madonna  and  Child,”  gilded.  Height,  1 1Y2  inches. 
From  a church  at  Toledo. 
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Small  Objects  on  lop: 

No.  239.  ANTIQUE  CARVED  WOOD  BISHOP 

No.  248.  ANTIQUE  FLEMISH  GROUP  OF  ST.  MARTIN 

No.  276.  SPANISH  CABINET  OF  THE  XVI  CENTURY 
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243  ANTIQUE  CARVED  TABERNACLE  PANEL  OF  THE  XVI 
CENTURY. 

Subject:  “ 1 he  Resurrection,”  in  relief,  decorated  in  polychrome 
and  gold.  Height,  20  inches;  width,  14  inches. 
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ANTIQUE  SPANISH  CARVED  WOOD  NICHE  OF  THE  XVI 
CENTURY. 

The  exterior  painted  with  birds  and  foliage  in  gold;  the  interior 
showing  relief  carving,  gilded.  The  base  contains  a small  drawer. 

Height,  22  inches. 

From  a church  at  Murcia,  Spain. 


245  ANTIQUE  FRENCH  CARVED  WOOD  GROUP  OF  THE  XVI 
CENTURY. 

Subject:  “ I he  Martyrdom  of  a Saint.”  Height,  12  inches. 
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ANTIQUE  FLEMISH  CARVED  WOOD  FIGURE  OF  THE 
XV  CENTURY. 

Decorated  in  gold  and  polychrome.  Height,  12  inches. 

From  a church  in  Toledo. 


247  ANTIQUE  SPANISH  XVI  CENTURY  CARVED  WOOD 

PANEL  OF  ST.  JAMES. 

Seated  on  horseback,  attended  by  kneeling  figures;  in  polychrome 
decoration. 

*From  a convent  at  Salamanca. 

248  ANTIQUE  FLEMISH  CARVED  WOOD  FIGURE  OF  THE 

XV  CENTURY. 

Subject:  ‘‘St.  Martin  on  horseback,  with  beggar  at  his  side.” 

Height,  17Y2  inches. 

From  a church  at  Saragossa,  Spain. 

(See  Illustration.) 

249  ANTIQUE  SPANISH  RELIQUARY  CARVED  AS  THE  BUST 

OF  A MONK. 

End  of  the  sixteenth  century,  in  polychrome  decoration.  1 he 
relic  receptacle  is  in  the  breast.  Height,  28  inches. 

Front  a convent  at  Salamanca. 
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No.  250.  ANTIQUE  CARVED  ALTAR  GROUP,  OF  THE  XIV  CENTURY 


2,-0  ANTIQUE  CARVED  ALTAR  GROUP,  END  OF  THE  XIV 
CENTURY. 

Subject:  I he  Mass  of  St.  Gregory,”  showing  ten  figures  in 

polychrome  decoration,  with  Royal  attributes  in  gold. 

VO  " Height,  39  inches;  width,  36  inches. 

From  the  Royal  Santo  Domingo  Cathedral  in  Rioja. 

(See  Illustration.) 
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ANTIQUE  SPANISH  CARVED  WOOD  STATUETTE  OF  A 
YOUNG  ARAB  OF  THE  XVII  CENTURY. 

Showing  the  young  Arab  after  conversion  to  Christianity. 
Polychrome  decoration,  the  base  carved  and  gilded. 

Height,  19^/2  inches. 


252  ANTIQUE  ITALIAN  XVII  CENTURY  STATUETTE  OF 

S.  ANTOINE  OF  PADUA. 

Of  gilded  bronze,  the  base  of  Sienna  marble. 

Height,  14.}' 2 inches. 

From  a convent  at  Tarragona. 

253  SIX  ANTIQUE  CARVED  WOOD  PILASTERS,  BY  BERUGETE. 

Carved  with  Florentine  arabesques  and  scrolls  in  relief,  and 
finished  in  gold  on  a white  ground. 

Width,  9 inches;  length,  6 feet. 


254  ANTIQUE  SPANISH  RELIQUARY  CARVED  AS  THE  BUST 

OF  A WOMAN.  EARLY  XVI  CENTURY. 

In  polychrome  decoration.  1 he  relic  receptacle  in  the  top  of 
the  head.  Height,  22  inches. 

Carving  from  a convent  at  Burgos. 

255  ANTIQUE  CARVED  WOOD  ALTAR  GROUP  OF  THE  XV 

CENTURY. 

Subject:  “The  Mass  of  St.  Gregory,”  showing  six  figures  of 
cardinals  in  polychrome  decoration. 

Height,  31  inches;  width,  32  inches. 

From  a convent  in  Valladolid. 

(See  Illustration.) 


256  ANTIQUE  FLEMISH  RELIQUARY  CARVED  AS  THE  BUST 
OF  A WOMAN  WEARING  A CROWN.  XIV  CENTURY. 
The  relic  receptacle  in  the  hreast.  Height,  21}/ 2 inches. 

From  a convent  in  Saragossa,  Spain. 
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No.  255.  ANTIQUE  CARVED  WOOD  ALTAR  GROUP  OF  THE  XV  CENTURY 


257 


/ d 0 6 ' 


ANTIQUE  CARVED  WOOD  GROUP  OF  THE  XV  CENTURY. 
In  a single  piece  representing  “The  Flight  into  Egypt,’’  showing 
the  Virgin  and  Child  on  a Donkey,  with  St.  Joseph  gathering 
fruit  from  branches  arching  overhead,  which  support  two  angels; 
decorated  in  polychrome  and  gold. 

Height , 50  inches;  length,  57  inches. 
From  a convent  at  Burgos,  Spain. 

(See  Illustration.) 
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258  ANTIQUE  SPANISH  CARVED  WOOD  BLAZON  OF  THE  XVI 
CENTURY. 

In  polychrome  and  gold  decoration.  Height,  24  inches. 

From  a church  at  Valladolid. 
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ANOTHER  SIMILAR. 

From  a church  at  Valladolid. 
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ANTIQUE  SPANISH  CAEN  STONE  BLAZON  OF  THE  XVI 
CEN  I URY.  Height,  19  inches. 

From  a chateau  in  Spain. 
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No.  257.  ANTIQUE  CARVED  WOOD  GROUP  OF  THE  XV  CENTURY 
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FRENCH  MARBLE  ESCUTCHEON  OF  THE  XVI  CENTURY. 

Height,  26  inches. 

From  a chateau  at  Pau. 

ANTIQUE  SPANISH  STONE  ESCUTCHEON  OF  THE  XVII 
CENTURY. 

With  bronze  crown.  Height,  26  inches. 

From  a chateau  in  Spain. 


ANTIQUE  FRENCH  MARBLE  ESCUTCHEON  OF  THE  XVII 
CENTURY.  Height,  22  inches. 

*From  a chateau  at  Lyon. 


ANTIQUE  SPANISH  HOLY  WATER  FONT  OF  SCULPTURED 
STONE. 

Shaped  as  a shell. 

From  a church  at  Balaguer  in  Catalonia. 


ANTIQUE  FLEMISH  CARVED  WOOD  DIPTYCH  OF  THE 
END  OF  THE  XV  CENTURY. 

The  panels  show  the  “Annunciation”  and  “Nativity.”  1 he 
frame  decorated  in  polychrome  and  gold.  Each  panel. 

Height,  iq  inches;  width,  17  inches. 
From  a Cathedral  at  Saragossa,  Spam. 

ANTIQUE  ITALIAN  IRON  TRIPTYCH  OF  THE  XVI 
CENTURY. 

Showing  the  Madonna  and  Child  in  relief,  decorated  in  color  and 
gold. 

Height,  10  inches;  width,  15Y2  inches. 

From  a convent  at  Pampeluna. 

(See  Illustration.) 

ANTIQUE  FRENCH  MARBLE  STATUETTE  OF  THE  XV 
CENTURY. 

Subject:  “Madonna  and  Child.”  The  Madonna  holds  a book  in 
one  hand  and  wears  a crown.  Height,  14)2  inches. 

From  a convent  at  Pau. 

(See  Illustration.) 


ANTIQUE  CARVED  STONE  STATUETTE  OF  ST.  MARTHA 
OF  THE  XIV  CENTURY. 

School  of  Bourgogne.  Height,  21  inches. 

From  a church  at  Macon,  France. 
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No.  266.  ANTIQUE  ITALIAN  IRON  TRIPTYCH  OF  THE  XVI  CENTURY 

269  TWO  ANTIQUE  ITALIAN  CARVED  MARBLE  LIONS  OF 

THE  XIV  CENTURY. 

Seated,  they  hold  escutcheons  and  wear  crowns.  (One  damaged.) 

Height,  i6}/2  inches. 

From  the  Monastery  of  Anteguera  in  Granada. 

(See  Illustration.) 

270  ANTIQUE  ITALIAN  COFFER  OE  THE  XV  CENTURY. 

Hexagonal  in  form,  with  canopy  top,  having  inlaid  borders; 
the  sides  encrusted  with  carved  bone  plaques.  (Finial  missing.) 

Height,  Q inches;  diameter,  g inches. 
From  a church  at  Murcie,  Spain. 

(See  Illustration.) 

271  ANTIQUE  PERSIAN  SWORD  OE  THE  XV  CENTURY. 

The  blade  marked,  the  handle  enamelled  and  gilded. 

From  a convent  at  Vittoria. 

272  ANTIQUE  HISPANO -MORESQUE  CHAIR  OF  THE  XV 

CENTURY. 

Decorated  with  medallions  of  silver  and  ivory;  seat  and  back 
of  stamped  leather  of  the  period. 

Very  unusual.  From  the  Palace  of  the  Bishop  of  Valencia. 
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273 

ANTIQUE  HISPANO- MORESQUE  COFFER  OF  THE  XV 
CENTURY. 

Lf' 

Of  walnut,  inlaid  with  ivory  both  outside  and  inside.  The 
interior  fitted  with  drawers  and  compartments,  whose  fronts 
are  inlaid  with  ivory;  iron  drop-handles. 

Length , 30  inches;  width,  18  inches;  height,  12  inches. 
From  a convent  in  Granada. 

274 

ANTIQUE  SPANISH  CABINET  OF  THE  XVI  CENTURY. 

With  drop  front,  inlaid  with  rosewood  and  holly  etched;  the 
interior  showing  eight  drawers,  whose  fronts  are  inlaid  with 
scroll,  flowers  and  masques;  the  central  drawer  showing  a figure. 

Length,  iq  inches;  height,  14  inches;  depth,  12  inches. 
From  a family  in  Saragossa. 
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ANTIQUE  SPANISH  CABINET  OF  THE  XVI  CENTURY. 

Of  walnut,  inlaid  with  carved  boxwood,  having  ten  drawers 

V a ' 

and  two  compartments,  whose  fronts  are  decorated  with  sculp- 
tured busts,  scrolls  and  monograms;  bronze  drop-handles.  1 he 
base  shows  numerous  drawers  and  compartments  decorated 
with  carving  in  relief. 

Length,  41  inches;  depth,  13  inches;  height,  50  inches. 
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ANTIQUE  SPANISH  CABINET  OF  THE  EARLY  XVI 
CENTURY. 

yj-f' 

Having  drop-front,  ornamented  with  plaques  pierced  in  a foliated 
pattern  and  gilded,  laid  on  red  velvet;  with  antique  lock  and 
drop-handles;  the  interior  fitted  with  numerous  drawers  and  com- 
partments ornamented  with  carved  wood  and  ivory.  1 he  base 
consists  of  two  end-supports  of  columns,  joined  by  an  arcade. 

Length,  41  inches;  depth,  17  inches;  height,  36  inches. 

(See  Illustration). 

2 77 

ANTIQUE  SPANISH  WALNUT  CABINET  OF  THE  XVI 
CENTURY. 

l/V'T ^ 

The  drop-front  is  inlaid  with  ivory  both  within  and  without;  the 
interior  fitted  with  fourteen  drawers  and  two  compartments, 
decorated  with  ivory.  The  whole  supported  on  carved  spiral 
columns,  joined  by  a carved  arcade. 

Length,  33  inches;  width,  18  inches ; height,  36  inches. 

From  the  collection  of  Count  de  Guendelier,  Spain. 
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278  ANTIQUE  SPANISH  CABINET  OF  THE  EARLY  XVI 
CENTURY. 

The  drop-front  ornamented  with  iron  plaques  pierced  in  a foliated 
pattern,  and  laid  on  red  velvet,  the  interior  fitted  with  numerous 
drawers  and  compartments,  the  fronts  decorated  with  sculptured 
wood  and  ivory;  drop-handles  and  antique  lock;  the  base  has 
numerous  drawers  and  compartments,  with  relief  Arabic  ornament 
in  ivory.  Length,  41  inches;  width,  17  inches;  height  jj}  2 inches. 
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ANTIQUE  SPANISH  WALNUT  CABINET  OF  THE  XVI 
CENTURY. 

The  front  having  numerous  drawers  and  compartments  carved 
wi  th  coat-of-arms,  leaves  and  scrolls;  the  slides  with  shell  ter- 
minals; the  base  consists  of  two  upright  end-supports,  joined  by  a 
carved  arcade. 

Length,  50  inches;  width,  16  inches;  height  68  inches. 
(See  Illustration.) 
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280  ANTIQUE  FRENCH  RENAISSANCE  TAPESTRY  FRAGMENT. 
Subject:  “The  Chase,”  and  a Chateau  in  the  background. 

*From  a chateau  at  Pan.  Height,  62  inches;  width,  6j  inches. 


281  ANTIQUE  FLEMISH  TAPESTRY  OF  THE  BEGINNING  OF 
THE  XVI  CENTURY. 

Subject:  “Farm  Scene  with  Figures,”  with  modern  border. 

Height,  58  inches;  width,  76  inches. 

*From  a chateau  at  Lille. 


282  ANTIQUE  AUBUSSON  TAPESTRY  OF  THE  XVI  CENTURY. 

A Grand  Seigneur  presenting  a sword  to  his  soldiers  returned 
from  the  war;  floral  border.  Height,  121  inches;  width,  94  inches. 
From  the  church  of  Teruel,  Spain. 


283  ANTIQUE  SPANISH  CARVED  WOOD  RETABLE  OF  THE 
XVI  CENTURY. 

Central  painting  shows  Madonna  and  Chdd,  with  Saint  Ann 
in  adoration,  painted  on  gold  ground;  lunette  shows  Crucifixion, 
with  angels  and  saints  in  adoration;  in  architectural  setting, 
having  a base  with  Latin  inscription  and  escutcheon  carved  in 
relief  from  which  rise  pilasters  and  carved  spiral  columns  sup- 
porting a pediment.  The  whole  finished  in  gold. 

Height,  65}/ 2 inches;  length,  79  inches. 
*From  the  Spanish  church  in  Guadalajara. 
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No.  77.  LOUIS  XVI  MANTEL  CLOCK  (On  Top) 

No.  279.  ANTIQUE  SPANISH  CABINET  OF  THE  XVI  CENTURY 


284  ANTIQUE  SPANISH  CARVED  WOOD  RETABLE  OF  THE 
XVI  CENTURY. 

Showing  seven  panels  carved  in  high  relief,  the  subjects  being: 
“The  Nativity,”  ‘‘St.  Luke  in  Adoration,”  ‘‘Descent  from  the 
Cross,”  “Crucifixion”  and  “Martyrdoms  of  Saints,”  finished  in 
polychrome  and  gold;  the  whole  supported  by  pilasters  and 
columns  upholding  a pediment,  the  cornice  studded  with  carved 
heads  ot  cherubim;  the  whole  finished  in  gold. 

From  a church  in  Cuenca,  Spain. 


No.  301.  TWO  FLEMISH  PRIMITIVE  PANELS 


THIRD  SESSION 

Friday  Evening,  February  19,  1915,  at  8.15  o’clock 

Primitive  Paintings  of  the  Flemish,  Italian  and  Spanish 
Schools,  Antique  Retable  and  a Remarkable 
Portrait  by  Goya 

285  ANTIQUE  OIL  PAINTING,  BY  AN  UNKNOWN  PAINTER, 

OF  THE  FRENCH  SCHOOL. 

Portrait  of  a Court  Lady  of  the  time  of  Louis  XV.  Canvas. 

From  a chateau  at  Evreux.  Height , 32  inches;  width  23^/2  inches. 

286  ANTIQUE  OIL  PAINTING  OF  THE  SCHOOL  OF  RIBERA. 

Subject:  “Abraham  Sacrificing  his  Son.’’  Canvas.  In  carved 
wood  frame. 

From  a church  in  Seville.  Height,  4/  inches;  width,  36  inches. 

287  ANTIQUE  ORIGINAL  SEPIA  DRAWING,  BY  LORENZO 

TIEPOLO  (1737-1772). 

Subject:  “Cain  and  Abel.” 

Height,  20^/2  inches;  width,  1 3Y2  inches. 
From  a chateau  at  Caen,  Normandy. 


288  ANTIQUE  OIL  PAINTING  OF  THE  SPANISH  SCHOOL  OF 

THE  XVI  CENTURY. 

Subject:  Isabella  Bourbon,  Queen  of  Spain.  In  antique  carved 
wood  Irame.  Canvas.  Height,  23  inches ; width,  18  inches. 

From  a noble  family  of  Saragossa. 

289  ANTIQUE  PRIMITIVE  PANEL  OF  THE  XV  CENTURY. 

Subject:  “The  Condemnation  of  St.  Andrew.” 

Height,  33^/2  inches;  width,  26Y2  inches. 

From  a convent  at  Saragossa. 

290  ANTIQUE  FLEMISH  PRIMITIVE  PAINTING  OF  THE  XV 

CENTURY,  ATTRIBUTED  TO  PETRUS  CRISTUS  (1400- 
1473)- 

Subject:  “Female  Saint.”  Panel. 

(Repaired.)  Height,  10  inches;  width,  8 inches. 


299-  ANTIQUE  FLEMISH  TRIPTYCH,  OF  THE  XVI  CENTURY 


291 

y J. 

ANTIQUE  FLEMISH  OIL  PAINTING,  BY  VAN  DORIN,  OF 
THE  XVIII  CENTURY. 

Subject:  “A  Vase  of  Flowers.”  Canvas,  signed  “M.  Van  Dorin, 
1784.”  Height , 22^/2  inches;  width , 16  inches. 

From  a noble  family  at  Madrid. 
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ANOTHER  SIMILAR.  Companion  to  the  foregoing. 
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ANTIQUE  PRIMITIVE  FLEMISH  PAINTING,  BY  BOSCO. 
PERIOD,  XVI  CENTURY. 

Subject:  “ The  Vision  Tondali.”  This  little  picture  shows 
numerous  small  figures  and  is  marked  by  characteristic  mediaeval 
imagery.  Panel.  Height,  8^/2  inches;  width,  6 inches. 

From  a convent  at  Avilla. 

294 

ANTIQUE  STILL-LIFE  PICTURE,  BY  MARCOS  CORREA. 
This  painter  of  the  Spanish  School  was  a member  of  the  Academy 
at  Seville,  and  died  in  1673.  He  devoted  himself  to  still-life 

7 0-- 

subjects,  which  he  rendered  with  great  care  and  much  detail. 
His  work  is  little  known  outside  of  Spain.  Canvas,  signed. 

Height,  39  inches;  width.,  21^/2  inches. 

From  a convent  in  Valladolid. 
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ANOTHER. 

Companion  work  of  the  same  size. 
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ANTIQUE  SPANISH  PRIMITIVE  PANEL  OF  THE  XV 
CENTURY. 

Part  of  a retable;  subject:  “Martyrdom  of  St.  Andrew.” 

From  a convent  at  Saragossa.  Height,  35  inches;  width,  2J  inches. 

297 

ANTIQUE  FLEMISH  TRIPTYCH  PANEL  OF  THE  END  OF 
THE  XV  CENTURY. 

Subject:  “The  Descent  from  the  Cross.”  Panel. 

Height,  1 4^/2  inches;  width,  16  inches. 
From  the  monastery  of  the  Escorial. 

298 

ANTIQUE  FLEMISH  OIL  PAINTING,  BY  KOFFERMANS, 
OF  THE  XVI  CENTURY. 

/ VT ^ 

Subject:  “The  Crucifixion.”  The  Cross  rises  against  a land- 
scape background,  with  the  three  Holy  Women  gathered  about  its 
foot.  Panel.  In  antique  frame. 

Height,  12  inches;  width  8}/ 2 inches. 
From  a convent  at  Valladolid. 
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No.  300.  PRIMITIVE  FLEMISH  PANEL,  VIRGIN  AND  CHILD 
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ANTIQUE  TRIPTYCH  OF  THE  FLEMISH  SCHOOL  OF  THE 
XVI  CENTURY. 

Subject:  “Adoration  of  the  Magi,’’  the  side  panels  showing  the 
“Flight  into  Egypt’’  and  the  “Nativity.” 

From  a church  at  Vittoria,  Spain.  __  Height,  28  inches;  width,  42  inches. 

(See  Illustration.) 

ANTIQUE  FLEMISH  PANEL  OF  THE  END  OF  THE  XV 
CENTURY. 

Subject:  “The  Virgin  and  Child.”  Wearing  a red  mantle,  the 
Mother,  seated  in  a garden,  leans  her  head  against  that  of  her 
Child,  whom  she  holds  on  her  arm;  fruit-trees  laden  with  fruit 
rise  at  the  hack.  Panel.  In  a modern  frame. 

Height,  1 5L2  inches;  width,  10 L2  inches. 
From  a convent  at  Pampeluna. 

(See  Illustration.) 

TWO  ANTIQUE  PRIMITIVE  FLEMISH  PANELS  OF  THE 
XVI  CENTURY,  FRAMED  TOGETHER. 

Subject:  “St.  John”  and  “St.  Elizabeth.” 

Each,  height,  18  inches;  width,  8 inches. 
From  a church  in  Madrid. 

(See  Illustration.) 

ANTIQUE  OIL  PAINTING,  BY  MARCELLUS  KOFFERMANS. 
PERIOD,  XVI  CENTURY. 

Subject:  “ I he  Reading  Magdalen.”  Dressed  in  white,  the 
Magdalen  reclines  on  the  ground  with  a hook  open  before  her. 
Landscape  background. 

Little  is  known  of  this  Antwerp  painter,  save  that  he  entered 
as  a Master  of  the  Guild  of  St.  Luke  in  that  city  in  1549,  and 
his  pictures  are  rarely  met  with.  Panel. 

Height,  6 inches;  width,  8 inches. 
Bought  from  a family  at  Cadiz,  Spain. 

ANTIQUE  OIL  PAINTING,  BY  CLAUDIO  COELLO (1621  1693). 
Subject:  “Portrait  of  a Spanish  Nobleman.”  The  subject 
wears  a decoration,  and  the  inscription  at  the  bottom  of  the 
canvas  informs  us  that  he  was  the  founder  of  a Chapel.  Though 
of  Portuguese  parentage,  Coello  was  born  at  Madrid  and  became 
Court  Painter  to  Philip  IV.  He  was  the  last  great  Spanish 
painter  of  the  seventeenth  century.  Canvas. 

Height,  41  inches;  width,  jj  inches. 
From  the  Castelar  family  at  Madrid. 

(See  Illustration.) 


No.  308.  ANTIQUE  TRIPTYCH,  BY  THE  MASTER  OE  FRANKFORT,  OF  THE  COMMENCEMENT  OF  1 HE  XVI  CEN  1 UR\ 


No.  307.  THE  NAPKIN  OF  VERONICA 
By  El  Greco 


304  ANTIQUE  ITALIAN  RETABLE  OF  THE  END  OF  THE  XV 
CENTURY. 

Subject:  “The  Nativity,”  upper  panel  showing  Christ  and 
Female  Saint.  In  the  border  appear  single  figures  of  Saints. 
The  whole  framed  in  carved  wood  of  the  period. 

Height,  64  inches;  width,  34  inches. 
(See  Illustration.) 


305  ANTIQUE  SPANISH  PRIMITIVE  PAINTING  OF  THE  XI 
OR  XII  CENTURY. 

Being  the  door  of  a Sacristy  painted  on  both  sides;  one  side  show- 
ing six  panels  with  subjects  from  the  New  Testament,  painted 
on  a gold  background;  the  reverse  side  showing  scenes  from  the 
Life  of  Christ. 

Height,  6 feet  6 inches;  width,  4 feet  9 inches. 
From  a church  at  Balaguer,  Catalonia. 

(See  Illustration.) 
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No.  304.  ITALIAN  RETABLE,  OF  THE  END  OF  THE  XV  CENTURY 
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No.  303.  PORTRAIT  OF  A SPANISH  NOBLEMAN 
By  Claudio  Coello 
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ANTIQUE  PAINTING,  BY  GIOVANNI  CIMABUE  (1240-1302). 
Subject:  “The  Virgin  Enthroned  with  Infant  Christ.”  Seated 
on  a throne,  the  Mother  wearing  a blue  mantle  holds  the  Child, 
robed  in  red,  on  her  left  arm;  the  whole  against  a background  of 
gold. 

Cimabue,  whom  Vasari  termed  “ the  father  of  modern  painting,” 
is  renowned  for  his  colossal  Madonna  in  the  Church  of  Santa 
Maria  Novella,  in  Florence,  for  which  it  was  painted.  1 his 
historic  picture  was  so  admired  by  his  contemporaries  that  it 
was  carried  in  festive  procession  through  the  streets  ot  Florence, 
and  up  to  that  time  was  the  largest  Altar  piece  that  had  been 
painted.  The  present  example  is  believed  to  be  the  only  one  in 
this  country.  Panel.  Height,  52  inches;  width,  32  inches. 

From  the  Cathedral  of  Calahara,  Spain. 

(See  Illustration.) 

307  ANTIQUE  OIL  PAINTING,  BY  DOMENICO  THEOTOCOPULI 

(CALLED  “EL  GRECO”),  1584-1625. 

Subject:  “The  Napkin  ol  Veronica.”  Canvas,  signed. 

Height,  iq\ 2 inches;  width,  23Y2  inches. 
From  a convent  at  Seville. 

(See  Illustration.) 

308  ANTIQUE  TRIPTYCH,  BY  THE  MASTER  OF  FRANKFORT, 

OF  THE  COMMENCEMENT  OF  THE  XVI  CENTURY. 

1 he  center  panel  shows  “The  Mystic  Marriage  of  St.  Catherine”; 
the  side  panels  angels  with  musical  instruments. 

Height  of  the  central  panel,  27  inches;  width , iq  inches;  side  panels, 
height,  27  inches;  width,  8Y2  inches. 

Front  the  parish  church  of  Casbas  (Fluesca).  Shown  in  the  Retrospective 
Art  Exhibition  in  Saragossa  in  1908,  and  described  and  illustrated  in  the 
Historical  and  Critical  Volume,  by  Emile  Bertaux,  published  in  Paris  in  1910. 
(See  Illustration.) 
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OIL  PAINTING,  BY  FRANCESCO  JOSE  DE  GOYA  (1746-1828). 
Portrait  of  La  Marquise  de  Sonora.  Dressed  in  black  with 
a white  fichu  crossing  her  bosom,  the  lady  is  seated  in  a red  chair 
against  a green  curtain  background.  Her  white  hair  is  rolled  high 
above  her  forehead  and  she  gazes  directly  toward  the  spectator. 

I he  only  Spanish  painter  showing  remarkable  quality  during 
the  latter  part  of  the  eighteenth  century;  only  in  recent  years 
has  Goya  won  the  recognition  his  art  deserved.  Canvas.  In 
a modern  carved  wood  frame.  Height,  40  inches;  width,  30  inches. 

(See  Frontispiece.) 
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